
       
 

 
REGARDING MUSEUMS 
On Colonialities, Ownership and Loss 
 
A short film program curated by Nnenna Onuoha 

Ein Kurzfilmprogramm kuratiert von Nnenna Onuoha  
– in Englisch bzw. mit englischen Untertiteln 
 
Mit anschließender Diskussion mit/Followed by a discussion with Ariella Aïsha Azoulay  
 
Freitag, 13.05.2022, 16:00 – 21:00*  
 
Rosa-Luxemburg-Stiftung 
Franz-Mehring-Platz 1, 10243 Berlin 
 
Eine Veranstaltung der Harald-Breuer-Stiftung und BARAZANI.berlin  
 
*Einlass ist durchgehend möglich. Zwischen den Filmen gibt es Speisen, Getränke und 
Gespräche. // Admission is possible throughout. Between the films there will be food, drinks and 
conversations. 
 

Anmeldung bitte an // Please register via: Hildegard.Kiel@rosalux.org 

 

Film Still: Un-Documented: Unlearning Imperial Plunder, 2019. UK. Ariella Aïsha Azoulay 
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Mit einem breiten Spektrum dokumentarischer, fiktionaler, essayistischer und experimenteller 
Formate widmet sich unser Filmprogramm der Tatsache, dass sich noch immer ein Großteil der 
visuellen und materiellen Kultur des afrikanischen Kontinents in westlichen Museen und 
Archiven befindet. Was bedeutet es, fragen diese Filme, dass Skulpturen, Fotografien, 
Filmrollen, Tonaufnahmen, Tiere und sogar Menschen aus Afrika, Asien und Ozeanien in 
Europa und Amerika zur Schau gestellt werden? Wie wurden diese „Ausstellungsstücke“ 
überhaupt erworben, und welche Rolle spielte der transatlantische Handel, Imperialismus und 
Kolonialismus dabei? Gemeinsam untersuchen diese Filme, wie eine Dekolonisierung von 
Erinnerungskulturen aussehen könnte – sei es durch die Forderung nach Rückgabe der 
„Objekte“ oder auch den Versuch, diese aus der Gegenwart heraus zu re-kontextualisieren und 
neu zu verstehen. Es sind gleichsam Versuche, die epistemische Gewalt zu thematisieren, die 
den kolonialen Sammlungspraktiken innewohnt, und Wege zu finden, einen Heilungsprozess 
anzustoßen. 

 
Spanning a range of essay, experimental, fiction and documentary styles, the films in our 

program share a focus on interrogating the reality that so much of Africa’s visual and material 

culture is in Western museums and archives. What does it mean, they ask, to have these 

sculptures, photographs, film reels, sound recordings, animals, people etc., from Africa, Asia 

and Oceania overwhelmingly on display in Euro-America? How were these acquired in the first 

place and how did colonialism play into that process? Taken together, these films explore what 

it might look like to decolonize memory cultures, either by calling for the return of objects, or in 

some cases, by attempting to recontextualize and reread them from the present. They are 

attempts to address the epistemic violence inherent in colonial collection practices and to find 

ways to initiate a healing process. 

 

 

Programmübersicht 
 
16:00 – 16:15  Begrüßung:  

   Dr. Evelyn Wittich, Harald-Breuer-Stiftung 

   Nnenna Onuoha, Curator short film program 

 

16:15 – 17:00  Program 1: Museum as Mausoleum 

17:00 – 17:45  Program 2: Sonic Shadows, Archival Ghosts 

 

17:45 – 18:15  Pause 

 

18:15 – 18:45  Program 3: Reinterpreting Archives 

18:45 – 19:30  Program 4: Colonialities 

 

19:30 – 20:00  Pause 

 

20:00 – 21:00  Diskussion mit der Filmemacherin Ariella Aïsha Azoulay und der 

Kuratorin des Filmprogramms Nnenna Onuoha 

 

 

  



16:15 – 17:00 // PROGRAM 1: Museum as Mausoleum 
 

Grappling with the idea of the museum as mausoleum, the films in this section ask what hope 

there is for restoring life to “dead” artefacts. 

 

 

The Five Minute Museum, 2015. UK. 7min. Dir. Paul Bush. 

 

This is a romp through the museums of England and Switzerland in which the objects on display 

come to life and reveal the stories of their creation. It is a celebration of the chaotic diversity 

conjured by the human hand and mind, and the eccentricity of museum collections. It’s the 

history of man-made objects from prehistory to the present day. 

 

Paul Bush is a British experimental filmmaker and animator.  

 

 

Les Statues Meurent Aussi [ENG: Statues Also Die], 1953. France. 30min. Dir. Chris 

Marker, Alain Resnais and Ghislaine Cloquet. [French w/ English subtitles] 

"When men die, they become history. Once statues die, they become art. This botany of death 

is what we call culture." 

Commissioned by the journal Présence Africaine and subsequently banned by French 

authorities for being anticolonial, this essay film explores the impact that colonialism in general 

and their acquisition by Western museums in particular has had on African art. Beginning with 

close-ups of some artefacts at the Musée de l’Homme set to the rhythm of drums, the film’s 

narrator subsequently criticizes how Western museums deprive African people of their culture 

and in turn separate these artefacts of their sacred and social contexts, transforming them 

instead into exotic and mass produced souvenirs. 

 

Chris Marker was a French writer, photographer, documentary film director, multimedia artist and 

film essayist. Alain Resnais was a French film director and screenwriter whose career extended 

over more than six decades. Ghislain Cloquet was a Belgian-born French cinematographer. 

 

 

17:00 – 17:45 // PROGRAM 2: Sonic Shadows, Archival Ghosts 
 

Contextualising past collecting practices within the broader colonial project, the films in this 

section speculate about how the past continues to bleed into our present. 

 

 

You Hide Me, 1970. Ghana. 16min. Dir. Nii Kwate Owoo [English] 

 

“We the people of Africa and of African descent demand that our works of art, which embodies 

our history, our civilization, our religion and culture, should immediately and unconditionally be 

returned to us.” 



A man and woman enter the British Museum. Walking through its galleries and storerooms, they 

encounter sculpted African stools and masks, as well as intricately carved jewelry and decorative 

doors. As they examine the pieces, a narrator explains how the continued presence of African 

cultural objects in European and American museums fits into the colonial model of epistemicide. 

Initially taken to justify colonial perceptions of Africa at the bottom of civilisationist hierarchies, 

these objects are now kept, depriving Africans of their history and also to dictate to them, which 

aspects of their culture should be considered masterpieces. 

Nii Kwate Owoo is a Ghanaian academic and filmmaker, described by Variety as "one of the 

first Ghanaians to lense in 35mm". 

 

 

a so-called archive, 2020. UK. 20min. Dir. Onyeka Igwe [English] 

 

“I want to know what’s in that room he mentioned. I was looking online at the museum’s 

prospectus to see what they collect, and take a look at what’s officially in their holdings…” 

An empty room. Dusty microphones. Cobwebs in a corner. Rusty celluloid cans. Traveling 

between the former Nigerian Film Unit in Lagos, and the former British Empire and 

Commonwealth Museum in Bristol, the images invite us to think about what may have been 

lost from the archives in either place, and what sonic shadows remain and speaks out to us, 

despite the material decay. A combination of radio recordings, audio tour guides and 

“overheard” conversations provoke complementary meditations on the relics of empire: what 

drove the acquisition of these photos, films, images in the colonial era? And what has led to 

their abandonment now? 

Onyeka Igwe is an artist and researcher working between cinema and installation. She is born 

and based in London, UK. 

 

17:45 – 18:15 // INTERMISSION 

 

 

18:15 – 18:45 // PROGRAM 3: Reinterpreting Archives 

 

The films in this station revisit colonial photographic archives, asking whether and how these 

images can be given new, reparative or decolonial readings. 

 

 

Faces | Voices, 2019, UK, 18min, Dir. Christopher Thomas Allen and Paul Basu 

[English] 

“Curious. Desperate? Bewildered. A bit tearful. Wisdom. Questioning look. Angry. Proud. 

Desperate? Troubled. Focused. Trauma. Smiling. Optimistic person. Curious.” 

Juxtaposing the black and white portrait photographs collected by colonial anthropologist N.W. 

Thomas in Nigeria and Sierra Leone between 1909 and 1915, with people in the present-day 

UK who are attempting to decipher them, the film is an experiment in re-reading the archive. 



Even though these images were created to be used in racist classificatory typologies, we 

observe how Black people today are able to also read not only the violence history behind them 

but also defiance, curiosity, and joy, on some of the photographed faces. 

 

Paul Basu is a British social anthropologist and museum/heritage consultant who has worked 

and trained in film and TV production for several years. Christopher Thomas Allen is a media 

artist from London and the founder and director of creative studio The Light Surgeons. 

 

 

A New England Document, 2020. USA. 16min. Dir. Che Applewhaite [English] 

“We are one thing, this place and these people, says the photograph. Who would have thought 

that half a century later, an unnoticed whisper of the old way would turn up on the far side of the 

world?” 

Centred around a collection of some 40,000 photographs taken by Harvard ethnographers 

Lorna and Laurence Marshall in the Kalahari Desert, Namibia, the film takes a reparative 

perspective on the images their four decades of expeditions, beginning in 1952, produced. 

Decades later, the anthropologists’ diary entries are read out by their daughter, Elizabeth 

Marshall Thomas, who had accompanied the research trip as a child. Interlaced with this, are 

the reflections of the filmmaker, himself a Black student at Harvard on racism, knowledge-

production, and the role of the visual image. 

Che Applewhaite is a Trinidadian-British writer, filmmaker. He approaches cultural work with 

internationalist and interdisciplinary commitments to politics of time, specificity, relation and 

cultural process. 

 

 

18:45 – 19:30 // PROGRAM 4: Colonialities 

 

The films in this station extend their analyses of European memorial cultures connecting them to 

wider contexts of imperialism, racism, and global immigration policies. 

 

 

They Live in Forests, They Are Extremely Shy, 2016. United Kingdom. 4min. Dir. 

Saeed Taji Farouky [English] 

“You might recognise this. One of our more impressive displays from Arnam land. Take a closer 

look. I hear they can disappear, vanish at will” 

An indigenous Australian man who travels to London as a guest of honour at the 1886 Colonial 

Exposition is confronted by the presence of his kinsman’s corpse as one of its displays. 

Highlighting the devastating effect this has on him, and his attempts to treat the remains with 

proper care and respect, the film highlights the dehumanisation of colonial subjects by Western 

exhibition practice. 

Saeed Taji Farouky is a Palestinian-British filmmaker and artist who produces work around 

themes of conflict, human rights and colonialism. 



 

Un-Documented: Unlearning Imperial Plunder, 2019. UK. 34min. Ariella Aïsha 

Azoulay [English] 

 

“It is no secret that millions of people robbed of tools, masks and other objects that constituted 

their world, continue to seek a place where they can rebuild their homes. Not only do they have 

rights to these objects their rights are inscribed in them” 

Divided into 3 parts: The Right to Live Nearby One’s Objects, Unconditional Disowning and the 

Gift, the film argues that we view asylum seekers’ attempts to migrate to former colonial 

metropoles, and the presence of plundered artefacts in European museums as twinned 

migrations and the products of similar processes of imperial exploitation and dispossession. 

Ariella Aïsha Azoulay is an author, art curator, filmmaker, and theorist of photography and 

visual culture. 

 

19:30 – 20:00 // INTERMISSION 

 

20:00 – 21:00 // DISCUSSION 
 

With Ariella Aïsha Azoulay (author, art curator, filmmaker, and theorist of photography and 

visual culture) and Nnenna Onuoha (visual anthropologist, filmmaker, curator of the 

filmprogram “Regarding Museums”)  

 
 

BARAZANI.berlin – Forum Kolonialismus und Widerstand, ist eine Initiative, die aus dem 

Bündnis Decolonize Berlin hervorgegangen ist. 

 
 

BARAZANI.berlin 

barazani.berlin@gmail.com 

https://barazani.berlin 

mailto:barazani.berlin@gmail.com
mailto:barazani.berlin@gmail.com
https://barazani.berlin/

